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Georg Philipp Telemann - Concerto in D for Clarino (Trumpet) and Piano  
Composed sometime between 1710 and 1720, certainly before the composer 
moved to Hamburg in 1721 to take up the duties of music director of the latter 
city’s five largest churches, Georg Philipp Telemann’s only concerto for trumpet, 
the Concerto in D major for trumpet, violins, and basso continuo, is a sparkling, seven- 
or eight-minute piece. It is among the first solo trumpet concertos penned by a 
German composer - indeed, some scholars believe that it may even be the very 
first such work.
Eric Ewazen - Sonata for Trumpet and Piano - 1995
Eric Ewazen is a prolific composer whose works are becoming standard repertoire 
for not only trumpet players but also for brass quintets, soloists, and wind en-
sembles alike. Ewazen wrote the Sonata for Trumpet and Piano for the International 
Trumpet Guild, and it was premiered by Chris Gekker, trumpet, and Ewazen, 
piano, in 1995 in Bloomington, Indiana.
Otto Ketting - Intrada (1958)   
Intrada was composed in 1958 for solo trumpet or horn. Niall O’Loughlin describes 
the piece as “an attractive atonal phrase that appears three times  rondo-fashion, 
separated by ingenious developments and extensions of the theme. The piece be-
gins with a slow lament, drawing the listener’s attention with the soft dynamics 
and the periods of silence between the musical statements. A foreshadowing of a 
fanfare that takes place in the middle of the piece occurs at the beginning, but then 
quickly returns to the slow, lyrical melody that is similar to the aforementioned 
lament. There is a sense of floating and no real time or tempo throughout the first 
segment of the piece. The second section of the piece is very rhythmic and exact, 
with the sense of time and tempo very secure. This portion displays the foreshad-
owed fanfare that lasts for approximately twenty measures and culminates with 
a high concert A-flat, but the section doesn’t truly end until the triplet rhythm is 
played in the last measure. The last part of the piece is a return of the opening 
statement with the exact same rhythm and notes that concludes with a very cold 
and distant ending.
Antonio Vivaldi - Concerto for Two Trumpets in C major
Antonio Vivaldi’s popular Double Trumpet Concerto in C major, RV 537, is remark-
able in that the work itself is among Vivaldi’s best-known creations and yet we 
know practically nothing about it. The source of this concerto is a single manu-
script located in the Renzo Giordano Collection at the National Library of Turin, a 
large gathering of manuscripts believed to preserve what is left of the ones Vivaldi 
himself accumulated during his lifetime. This served as the source used by Gian 
Francesco Malipiero, who first edited this concerto for publication in 1950. The 
second movement also appears in Vivaldi’s Violin Concerto in C major, RV 110, an-
other undated manuscript found in the same collection. 
Victor Ewald - Brass Quintet No. 1 in Bb minor (1890) 
Victor Ewald’s Brass Quintet No. 1 uses two trumpets, French horn, trombone, 
and tuba. It is in B-flat minor, with the final movement going to the parallel ma-
jor, B-flat major. The first movement begins with an imitative subject announced 
by the tuba, answered by the horn and second trumpet, then with an inversion 
presented by the first trumpet. A small ritard announces the second subject in 
D-flat major. As the movement develops the initial perfect fifth of the first subject 
expands to a major sixth, culminating in sforzando chords, then dying away in the 
first trumpet as another presentation of the first subject enters. Arpeggios shoot 
upward as this movement leads to a quiet final presentation of the first subject, 
and after fortissimo chords, ends softly.
The second movement is entirely in 5/4 meter with the overall structure of ABA. It 
opens with an Adagio melody in G-flat major, soon leading to an Allegro vivace in 
B-flat minor. After developing new melodic material here, the movement quietly 
reverts to the opening Adagio material which now has elaborating accompani-
ment figures. 
The third movement, Allegro moderato, opens with a main theme having the same 
rhythmic pattern as that of the first movement, however now in the brighter key of 
B-flat major. A second theme soon appears, which is reminiscent of Tchaikovsky’s 
principal theme in the fourth movement of his Symphony No. 4. This theme is given 
an extended treatment before the first theme reappears, and leads to slow triplets 
crescendoing to the close.
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